                                                   ACT II

 Scene One – A Bright Golden Haze

Curtain opens to a bare stage.   Aunt Eller is sitting churning butter.  Sunrise lights on cyc.  Like the voice of the morning, a song comes from somewhere, growing louder as the singer comes nearer.

CURLY (offstage)
There’s a bright golden haze on the meadow

There’s a bright golden haze on the meadow

The corn is as high as a elephant’s eye

An’ it looks like it’s climbin’ clear up to the sky.

(CURLY saunters on and stands looking out over the meadow (which is the audience))

Oh what a beautiful mornin’

Oh what a beautiful day.

I got a beautiful feelin’

Ev’rythin’s goin’ my way.

Hi Aunt Eller!

AUNT ELLER   Skeer me to death! Whut’re you doin’ around here?

CURLY
Come a singin’ to you.

AUNT ELLER  If I wasn’t a ole womern and if you wasn’t so young and smart-alecky – why, I’d marry you and git you to set around at night and sing to me.

CURLY   No you wouldn’t neither.  Cuz I wouldn’t marry you ner none of yer kinfolks, if I could he’p it.  

AUNT ELLER   Oh, none of my kinfolks, huh?

LAUREY (singing off stage)

Oh what a beautiful mornin’

(she enters)

Oh what a beautiful day.

(spoken as she gives CURLY a brief glance)

Oh, I thought you was somebody.

(she resumes singing)

I got a beautiful feelin’

Ev’rythin’s goin’ my way.

(spoken as she comes down to AUNT ELLER)

Is this all that’s come a-callin’ and it a’ready ten o’clock of a Sattiddy mornin’?

CURLY   You knowed it was me ’fore you opened the door. 

LAUREY  No sich of a thing.  

CURLY  You did too!  You heared my voice and knowed it was me.

LAUREY  I heared a voice a-talkin’ rumbly along with Aunt Eller.  And heared someone a-singin’ like a bullfrog in a pond.

AUNT ELLER   Why’nt you jist grab her and kiss her when she acts that-a-way Curly?  She’s jist achin’ fer you to I bet.

LAUREY   Oh I won’t even speak to him, let alone ‘low him to kiss me, the braggin, bow-legged, wisht-he-had-a-sweet-heart bum!

(she flounces out)

CURLY: Aunt Eller, who's the low feelin snake she has her cap set fer?

AUNT ELLER You.

CURLY   Whew!  If she like me any more she’d sic the dogs onto me. 

Scene 2: Show Stopper                                    

[lights out on stage. A voice is heard from the audience. The house lights come up.]

Mike Todd: Wait a minute! Wait a minute! Wait a minute. [He walks down the isle to the pit.] Stop the rehearsal. Where are the chorus girls? I don't see dancers I don't see a big opening number with hoofin and hollerin! What's goin on here? No legs, No jokes, No chance! Who's idea was this anyway?!

[Lights up on Richard Rodgers sitting at the rehearsal piano, and Oscar Hammerstein and Theresa Helburn in  a chair next to him. They both look at each other. ]

Richard Rodgers: Well, we both thought of it independently of each other. We both had seen the play that Theresa here produced 'Where the Green Lilacs Grow', and thought it would make a great musical. 

Theresa: I approached Rodgers and Hart, hearing Rodgers was interested..

Rodgers: But my other half, Hart, didn't want to do it.

Hammerstein: I had told him that if He and Hart ever stopped working together, I'd love to step in.

Theresa:  Rodgers and Hammerstein here wrote songs together for varsity shows in college.

 Rodgers: Columbia University.

Hammerstein: We worked well together.

Rodgers: ... and when I found out he wanted make a musical out of this play too....the rest is history.

Mike: Are you all finished? Good. Because, I wasn't talking about the idea for the show. I was talking about the idea of waiting 40 minutes to bring in a chorus of dancers to a MUSICAL! This is a musical right?

Theresa: It was my idea, actually. I wanted to hold on closely to the integrity of the play.

Rodgers:  Mike, we told you this already. This musical is more about the story and the characters than the glitz and glamour, and entertainment. 

Mike : So you don't want to entertain your audience?  

Rodgers: Yes we want to entertain them. And we will. But we're gonna do more than that. 

Mike Todd: You're trying to relive Showboat, Hammerstein.  You want to make em cry again? 

Hammerstein: We want to make em cry, and laugh, and think, and learn, and feel. There are other emotions besides laughter, ya know. 

Mike: Oh, I know. Cuz I'm not laughin.

Theresa: Listen, the chorus girls are about to come in. They'll be singing a song. Then there's a big dance sequence, and in the middle of it you're gonna see the Can Can, so don't you worry. You'll have your chorus girls.

Mike: Alright, well show me from when they come in.

Theresa: Ok. Alright. we're takin it from Act I scene...

[House lights down.  Mike returns to his seat. Lights up on stage and music starts. Girls enter singing.]

Chorus: Oh, what a beautiful mornin. Oh, what a beautiful day....

Mike: Stop! Stop Stop! [House lights back on. Everyone groans.] We've heard this number already.  Rodgers am I not paying you enough that you have to repeat songs?

Rodgers: It's what we want. We are bringing the song back, to remind the audience of the emotions from earlier in the story. It's called a Reprise.

Mike: A what? 

Theresa: Reprise.

Mike: I heard him the first time! What is it, some French thing?

Rodgers: Yes. We’re repeating the tune with slightly different lyrics to reflect the development of the story. 

Hammerstein:  For instance, the song you heard earlier between Laurie and Curly, you're gonna hear it again when he decides to propose.

Theresa: The music and the story are connected. In fact, the musical numbers are so important that if you take one out, the story won't make sense. 

Mike: [cutting him off] Okay! I gotcha. I gotcha!  Now that reminds me, though.  Laurie and Curly. I realize right now we are at the Schubert Theater in New Haven, but if and when this goes to NY, we gotta get some big names on that bill. These actors here are good but, nobody's heard of them.

Theresa: Well... I was thinking...Shirley Temple and Groucho Marx.

Rodgers and Hammerstein: NOOOOO!!!!!!!

Rodgers: What is it with you and Arthur Freed wanting Groucho in everything?

Hammerstein:  It's about the story. Not the stars.

Rodgers: I'd actually prefer no stars, myself.

Hammerstein: Me too. 

Theresa: Well, I guess I can understand that.

Mike: Well I can't.

Theresa: Listen Mike, George Cohan was the father of the musical comedy, but  what these boys are doing is different. A book musical. Songs, story and dance working together. It's brilliant. They’re brilliant. 
Hammerstein: We're gonna take what Showboat started 10 years ago and carry it from the cradle up into a full-fledged musical play.

Rodgers: If we do this right, we will redefine the American Broadway musical forever.

Mike: Alright. Well...[looks at his watch] I gotta go now.  I"ll have to see the rest of it tomorrow. [pause]  Look,  I'm puttin a lot of money on the line for this, but I’ll give you a little creative leeway. There is just one thing,  and I have to put my foot down on this one. 

All: What?

Mike: There has to be a show stopping number. Do you have one? We gotta have a showstopper.

Rodgers: I have one.

Hammerstein: You do?

Rodgers: Yeah, I didn't put it in because I didn't think you liked it, Oscar. But it's definitely a showstopper. [to Hammerstein] You know which song I'm talkin about?

Mike: “Away we go?” Is that the name of it?

Hammerstein: [To Richard] Oh, I know what you're talkin about. [To Mike] No. “Away we go” isn't anywhere in the lyrics. 

Mike: Well you gotta have the lyrics "Away We Go" in the hook of the song.

Theresa: Why?

Hammerstein: [He pauses, shaking his head] They won't work. It won't work.

Mike: For cryin’ out loud.  "Away We Go" is the name of the show. What else are you gonna do? You gotta have the title of the show in the showstopper.

Rodgers: Well....then I guess we'll just have to change the name of the show.

                                                      "Oklahoma"

chorus: 

OOOOk-lahoma, where the wind comes sweepin' down the plain,

And the wavin' wheat can sure smell sweet, 

When the wind comes right behind the rain

OOOOk-lahoma, Ev'ry night my honey lamb and I, 

Sit alone and talk and watch a hawk makin' lazy circles in the sky.

We know we belong to the land (yo-ho)

And the land we belong to is grand!

And when we say

Yeeow! Aye-yip-aye-yo-ee-ay!

We're only sayin'

You're doin' fine, Oklahoma!

Oklahoma 

O.K. L - A - H - O - M - A

OKLAHOMA!

Yeeow! 

                                       Scene 3: South Terrific

[Lights up and the Oklahoma cast is cheering, congratulating each other. Mike Todd, Theresa Helburn, Rodgers and Hammerstein join the cast on stage to celebrate a great performance.]

Curly: [shouting]  The smartest thing Mike Todd ever did was listen to Rodgers and Hammerstein. [cheers]
Aunt Eller: How does it feel to be the greatest partnership on Broadway, fellas?

Curly: It's the Golden Era of Broadway everyone, and Rodgers and Hammerstein.... are the top!!!!

Laurie: What are you gonna do for an encore?  How can you top Oklahoma?

Hammerstein: We’ve got something in the works. 

Aunt Eller: You gonna make us cry again?

Richard: As a matter of fact[...

R&H: Yes! [Cheering and laughter]

Rodgers: Two years later, we opened Carousel, the first Broadway musical that didn’t end happily ever after. It was also a smash hit, and ran for 890 performances.

Hammerstein: After Carousel, Rodgers and I felt inspired to push the envelope even farther for our next show. This time, we were jumping off a cliff....and onto an island in the South Pacific.

Rodgers: Right in the middle of World War II. 

Hammerstein: The musical dealt with very difficult issues of the day-- war, racism, and cultural integration. 

Rodgers: And just like Hammerstein said it would, Broadway had people leaving the theater, not just singing and dancing, but talking....and thinking.

You’ve Got to be Taught

You've got to be taught

To hate and fear,

You've got to be taught

From year to year,

It's got to be drummed

In your dear little ear

You've got to be carefully taught.

You've got to be taught to be afraid

Of people whose eyes are oddly made,

And people whose skin is a diff'rent shade,

You've got to be carefully taught.

You've got to be taught before it's too late,

Before you are six or seven or eight,

To hate all the people your relatives hate,

You've got to be carefully taught.

Curtain closes.  
Newscaster:  The attorney general's office has just threatened to close one of the greatest triumphs Broadway has ever seen. Richard Rodgers and Oscar Hammerstein's controversial musical, South Pacific, is now playing at the Majestic Theater.  44th street looks like a street riot.  Scalpers are selling tickets for nearly 200 dollars – The cost of an automobile! The show is still open, however. Nothing has been officially ordered yet.    

 Lights up on Mary Martin on the phone.                                       
Mary Martin: [On the phone] The NY Times called it South Terrific! [laughing] I know! We won 10 Tony Awards. I'll tell you what they were in a minute, but first I have to tell you the craziest thing.  When Hammerstein originally asked me to do the show, I was busy doing the tour for 'Annie Get Your Gun'. I almost said No.  Can you believe that? I almost didn't do it! Ok, let me think... Best Musical, Best Director, Best Composer, Best Author, Best Set Design, Best Supporting Actor, Best Supporting Actress, Best  Actor,  and...... Best Actress in a Musical goes to...... Mary Martin! [screams]  I am an official Broadway Baby! 

I'm Gonna Wash that Man Right Outta My Hair
Nellie

I'm gonna wash that man right outa my hair,

I'm gonna wash that man right outa my hair,

I'm gonna wash that man right outa my hair,

And send him on his way.

I'm gonna wave that man right outa my arms,

Nellie and Girls:

I'm gonna wave that man right outa my arms,

I'm gonna wave that man right outa my arms,

And send him on his way.

Don't try to patch it up

Girls:

Tear it up, tear it up!

Nellie:

Wash him out, dry him out,

Girls:

Push him out, fly him out,

Nellie:

Cancel him and let him go!

Girls:

Yea, sister!

All:

I'm gonna wash that man right outa my hair,

I'm gonna wash that man right outa my hair,

I'm gonna wash that man right outa my hair,

And send him on his way.

Scene 4: The Tony Awards

[Lights up to a comedian standing, very well dressed, in front of a mic stand. Actors are in the audience.]
Host: And before we go any further, I think we all would like to thank Rodgers and Hammerstein for NOT writing a show.  This year, we'll see some new faces on this stage. You can laugh.  Ladies and Gentlemen, I welcome you, to the 1951 Tony Awards!!!!

[lights out.]

presenter 1: [Spotlight down stage left]  And the Tony for Best Choreographer goes to... Michael Kid for Guys and Dolls!

presenter 2:  [Spotlight down stage right] ...And the Tony for Best Composer and Lyricist goes to.....Frank Loessor for Guys and Dolls!!!!

Presenter 3: [Spotlight center] And the Tony goes to... Producers Cy Feuer and Earnest H. Martin for Guys and Dolls!!!!

Presenter 4:  [Spotlight stage left] And the Tony for Best Director goes George S. Kauffman for Gus and Dolls!!!

 Presenter 6: spot downstage left]. And the winner for Best Supporting Actress is.... Isabel Bigly from Guys and Dolls!!1

Presenter7: [spot down right] And the award for Best Actor in a Musical goes to.... Guys and Dolls leading man Robert Alda!!!!

Presenter 8: [spot down center] And.......the Tony Award for the 1951 Best Musical of the Year goes to.....GUYS AND DOLLS!!!!!!!

Host: And here to perform a number from that show, please join your hands to welcome the cast of Guys and Dolls!

Sit Down You’re Rockin’ the Boat

NICELY-NICELY:

I dreamed last night I got on the boat to Heaven

And by some chance I had brought my dice along,

And there I stood, and I hollered,

"Someone fade me,"

But the passengers they knew right from wrong

For the people all said,

"Sit down, sit down you're rockin' the boat."

ENSEMBLE:

People all said,

"Sit down, sit down you're rockin' the boat."

NICELY-NICELY:

"And the devil will drag you under

By the sharp lapel of your checkered coat;

Sit down, sit down, sit down, sit down

NICELY-NICELY & ENSEMBLE:

Sit down you're rocking the boat."

NICELY-NICELY:

And as

ENSEMBLE:

OOH...

NICELY-NICELY:

I laughed at those passengers to Heaven

Ah, ah, ah, ah!

A great big wave came and washed me overboard,

And as I sank, and I hollered,

"Someone save me,"

That's the moment I woke up, thank the Lord!

ENSEMBLE:

Thank the Lord, thank the Lord!

NICELY-NICELY:

And I said to myself, "Sit down"

ENSEMBLE:

Said to himself, "Sit down, sit down"

NICELY-NICELY:

"Sit down you're rocking the boat."

Said to myself, "Sit down"

ENSEMBLE:

Said to himself, "Sit down"

NICELY-NICELY:

"Sit down you're rocking the boat

And the devil will drag you under

ENSEMBLE:

And the devil will drag you under

NICELY-NICELY:

With a soul so heavy you'd never float,

Sit down

NICELY-NICELY & ENSEMBLE:

Sit down, sit down, sit down, sit down,

Sit down you're rockin' the boat-

Sit down you're rockin'

Rockin' the boat

Sit down you're rockin'

Rockin' the boat

Sit down you're rockin'

Rockin' the boat

Sit down you're rockin'

Rockin' the boat...

Sit down, you Sit down you're rockin’ the boat!"

Scene 5:  After Party

[Lights up at Hammerstein's NYC apartment. He's having a party after the Tony's.  Paul is at the piano playing background music.]

Hammerstein: So Richard Halliday, how does it feel, your wife winning her second Tony for Best Actress in a Musical?

Ethel: And she played a boy! [laughter]

Halliday: It's wonderful.

Ethel: And here you've produced two of her shows now, and haven't won anything yet. Doesn't that just put a crink in your step? Poor dear.

Halliday: Her winning is my winning. I just love to watch her fly!

All: Aaaww!!!

Hammerstein: And that she did! Who would have thought a girl as lovely as Mary, could play a part named Peter!!!?

Dorothy: And then win an award named Tony!  [laughter]

Theresa: So what's next? You took the Musical Play 'Annie Get Your Gun" and made it a movie. Then you took the movie "Peter Pan" and made it a musical play. What's there left to do?

Mary: Well, we were just talking about that. 

Halliday: We're gonna take a film and make it a straight up play.

Hammerstein: A play. That's different for you, Mary. For both of you.

Mary: Yeah, a  friend of mine, Vincent Donahue had the idea. He's directing.

Halliday: And of course, he wants my wife here to play the lead.

Ethel: You playing a boy again?

Mary: No…get this… A nun!

Ethel: A show about a nun? That's different.

Theresa: We'll miss your beautiful voice.
Mary: Actually, I will be singing. You see, the nuns sing in the Abby. Then the nun I play leaves the convent to go work for this family as a nanny in Austria. She teaches the children to sing. There are a million of them. They become a musical singing family troop. And she falls in love with the Father. 

Ethel: No!  A nun … falls in love … with a family man?

Mary: Oh, I forgot to mention that he's a widower. And a naval Captain. They get married and the family escapes the Nazis by traveling over the Alps into Switzerland. 

Dorothy: Wow! That's quite a story.

Halliday: It's a true story.

Hammerstein: But why are you making it a play? It sounds like perfect material for a musical?

 [Shouting across the room] Hey Rodgers!

Rodgers: [Shouting back] Hey Hammerstein!

Hammerstein: What do you think about a play about a singing nun who marries a widower with a bunch of singing kids, and the whole family sings, and travels over the mountains to Switzerland to escape the Nazis?

Rodgers:  A play?? It sounds like perfect material for a musical!  Let's do it!

Hammerstein: What'd I tell you?

"Do Re Mi"                

MARIA:

Let's start at the very beginning

A very good place to start

When you read you begin with

CHILD:

ABC

MARIA:

When you sing you begin with

Do Re Mi

CHILDREN:

Do Re Mi

MARIA:

Do Re Mi

The first three notes just happen to be

Do Re Mi

CHILDREN:

Do Re Mi

MARIA:

Do Re Mi Fa Sol La Ti

Let's see if I can make it easier

Do - a deer a female deer

Re - a drop of golden sun

Mi - a name I call myself

Fa - a long long way to run

Sol- a needle pulling thread

La - a note to follow so

Ti - a drink with jam and bread

That will bring us back to Do

Oh Oh Oh

MARIA AND CHILDREN:

Do - a deer a female deer

Re - a drop of golden sun

Mi - a name I call myself

Fa - a long long way to run

Sol- a needle pulling thread

La - a note to follow so

Ti - a drink with jam and bread

That will bring us back to Do

CHILDREN:

A deer a female deer

Re - a drop of golden sun

Mi - a name I call myself

Fa - a long long way to run

MARIA AND CHILDREN:

Sol- a needle pulling thread

La - a note to follow so

Ti - a drink with jam and bread

That will bring us back to Do

MARIA:

Do Re Mi Fa Sol La Ti Do Sol Do!

Now children, Do Re Mi Fa Sol and so on are the notes we use

to build a song.  Once you have these notes in your head you can sing

a million different tunes by mixing  them up, like this:

Sol Do La Fa Mi Do Re

Can you do that?

CHILDREN:

Sol Do La Fa Mi Do Re

MARIA:

Sol Do La Ti Do Re Do

CHILDREN:

Sol Do La Ti Do Re Do

MARIA AND CHILDREN:

Now let's put it all together

Sol Do La Fa Mi Do Re

Sol Do La Ti Do Re Do

MARIA:

Good!

CHILD:

But it doesn't mean anything...

MARIA:

So we put in words,

One word for every note, like this:

When you know the notes to sing

You can sing most anything.

Together!

MARIA AND CHILDREN:

When you know the notes to sing

You can sing most anything

Do - a deer a female deer

Re - a drop of golden sun

Mi - a name I call myself

Fa - a long long way to run

Sol- a needle pulling thread

La - a note to follow so

Ti - a drink with jam and bread

That will bring us back to Do

Do Re Mi Fa Sol La Ti

Do Ti La Sol Fa Mi Re

Do Mi Mi Mi Sol Sol

Re Fa Fa La Ti Ti

Do Mi Mi Mi Sol Sol

Re Fa Fa La Ti Ti

When you know the notes to sing

You can sing most anything

Do - a deer a female deer

Re - a drop of golden sun

Mi - a name I call myself

Fa - a long long way to run

Sol- a needle pulling thread

La - a note to follow so

Ti - a drink with jam and bread

That will bring us back to

Sol Do La Fa Mi Do Re

Sol Do La Fa La Sol Fa Ti Re Ti Do

Sol Do                              

Scene 6: The Careful Dreamer

[Hammerstein's apt. He and Stephen Sondheim are watching movie musical together. The King and I]

Hammerstein: See now look. I love this scene. The King and Anna are about to dance. [They watch] You can't do that, get those perspectives on stage. But then, you know, what the live audience provides in theater....there's just nothing like it. Ah! The King and I! I loved writing that show.

Sondheim: Now Kern and Fields. They adapted well for film.

Hammerstein: Yes, they did. Oh, but when I was creating with Kern for the stage...in Showboat? Genius! 

Sondheim: I wish I had gotten to meet him...Kern.

Hammerstein: I wish he had gotten to meet YOU. [looks at his watch] Well, it's midnight! Happy Birthday, you sun of  a gun!! Ha! You know, that reminds me. I was sitting right here with Dorothy Fields, a quarter of a century ago, talking about 'Annie Get Your Gun" I was the one who gave her the news about Kern, and why he couldn't do it. 

Sondheim: Oh wow. How did she take it?

Hammerstein: Oh, it broke her heart. It was a hard time, for all of us.  Broadway was suffering badly , the whole world was. I remember telling her to stay positive....that something great would happen. Little did I know that that very day, March 22nd, this day, you, Steven Sondheim, were born into the world. And here you are today, the most promising prodigy Broadway has ever seen. The new generation. I hope this doesn't sound condescending, but I am so proud of you, Stephen.

Stephen: Condescending! From YOU? It's an honor, Mr. Hammerstein.

Hammerstein: Oscar.

Stephen: Thank you, Oscar. All the things you've taught me. All the stories you've told me of Kern, Mike Todd, and even Zeigfeld himself!. I'd love to do a show about him.... and his follies. His Broadway Babies. 

Hammerstein: Wouldn't that be something? You can do so much more than I. Not only are you a genius with lyrics, but you're brilliant with music. You write both....and well! You could be another Irving Berlin, only you have the musicianship of Jerome Kern and George Gershwin, even Leonard Bernstein.

Sondheim: I like Bernstein. I like his work.

Hammerstein: Why don't you do that show with him? I know you'd only be writing lyrics, but it's a good opportunity for you. It really is. What's the name of it again? East Side Story?

Sondheim:  Well, they were calling it that.

Hammerstein: A modern day Romeo and Juliet, right?

Sondheim; Yeah, the families were originally Jewish and Irish, ya know from the lower east side. Jerome Robbins is the director, and choreographer, the whole thing was his idea. He talked about  moving it to LA., and having a Latin family instead of Irish, you know so those Latin rhythms and beats could be in the score.  Bernstein liked that, but he was really set on it taking place in NYC. He even quit the project at one point. He's back now.

Hammerstein: Yeah, that sounds like Leonard.

Sondheim: So, now the families are Puerto Rican and Italian. And It takes place on the upper west side.

Hammerstein: West Side Story?

Sondheim: Yeah. [pause] If you think I should do it, I will.

Hammerstein: I think you should do it. 

[Lights out on the apt. Spot on Sondheim as he approaches center stage and speaks to the audience.  Edelwiess is playing.]

Stephen Sondheim: "The Careful Dreamer", they called him. Oscar Hammerstein was my mentor.  A father to me. I will remember everything he taught me. The Sound of Music was his Last show. Edelweiss was the last song he wrote. I was so happy he was able to see West Side Story. He was the one who told me to do it. He was the one.

Scene 7: Crazy Boy

Hal Prince: I should've listened to George Abbot. Nobody else wanted to produce this! They told me not to touch it.

Sondheim: Oh, well thank you for gracing us with your presence, Hal.

Prince: I did this because you wanted me to, Stephen.

Sondheim: Don't put this on me, you thought it was a good idea too. 

Chita Rivera: It's really not that bad working with him. I don't know why people have such a hard time. He's just stubborn. But he's brilliant.

Jerome Robbins: He's a Diva is what he is.

Chita: Mr. Prince, he's just trying to hold on to his music. Everyone's saying it's so difficult.

Prince: Columbia records won't even record the show. 

Chita: Why not?

Prince: Too depressing. Too operatic. Too difficult. How are we going to make any money off of this.

Robbins: Is that all you're thinking about?

Prince: That's my job, Jerome. I am the producer. I think about the money, so you can focus on your artsy fartsy directing and dance.

Robbins: Did you just say that? I can't believe you just said that!

Sondheim: He rewrote my lyrics.... He rewrote my lyrics....

Robbins: Who did?

Prince and Sondheim: Bernstein.

Bernstein: [Enters] I created this. I should be able to make changes without asking everyone's permission.

Robbins: You created this?

Prince: Calm down, Jerome.

Robbins: This was my idea, Leonard.

Bernstein: You wanted East Side Story. I'm the one who came up with Puerto Ricans on the Upper West Side.

Robbins: Well, thank you for your one idea!

Bernstein: Listen. I'm not looking for credit. I don't want any credit for lyrics.  I just want them to be good.

Sondheim: You know...I would love to rewrite some of your music. And I can, you know. Maybe one rehearsal while you're off working on "Candide"...

Bernstein: Hey! I am just trying to fix it. I've been really busy! Two of the songs I wrote for Candide, I am using for West Side Story. That should show you my dedication. 

Sondheim: [Baffled] Which songs?

Bernstein: Officer Krupke and One Hand, One Heart.

Sondheim: Are you serious? How would they...

Bernstein: What I'm saying is, I don't appreciate this little pow wow, you all are having about me when I wasn't invited.

Prince: This was not organized, Leonard, it just....happened.

Chita: Guys, guys. Just....What are you doin? Think about the show. What it's about. Fighting. Violence...Kids getting killed over territorial possessions.  Gang warfare is all over the newspapers.  I see it everywhere. And look at us.

Robbins: She's right. This is crazy. The whole reason I wanted to do this was to show people how insane violence is, and here we are.

Let's be cool, and tell this very important story.....together!

[Lights out]

"Cool"
[rhythmic snaps are heard in the dark]

Riff:    Play it cool!

Kid:    I wanna get even!

Riff:   Get cool!

Kid:   I wanna bust!

Riff:   Bust cool!

Kid   I wanna go!

Riff:  Go Cool!

Riff:  Boy, Boy, Crazy boy. Get cool boy.

        Got a rocket in your pocket. Stay coolie cool, boy

        Don't get hot, cuz man you got some high times ahead.

       Take it slow, and daddy-o you can live it up and die in bed.

Solo: Boy Boy, crazy boy. Get loose boy

Solo: Breeze it buzz it easy does it.

Solo: Turn off the juice boy.

Solo: Go man go, but not like a yo-yo schoolboy.

Solo: Just play it cool boy. 

All:     Real cool.

[Dance break]

Riff: Easy action! Cool it Cool it!

Kid [Laughing] Pow!!! [More laughing]

All: Cool! Pow! Pow! Pow!

      Cool! Go Crazy! Cool! Go Crazy! Go!

     Yeah!

    Boy Boy Crazy Boy. Stay loose boy.

    Breeze it buzz it easy does it. 

    Turn off the juice boy.

    Go man go, but not like a yo-yo school boy.

    Just play it cool boy....real cool.

[Rhythmic snaps]

Pow!

 "I Feel Pretty"

[Lights up on Maria. Trying on hats and dresses in front of a mirror.]

Roselia: What has Chino done to her?

Maria: Chino? Why Chino?

Consuela: Maybe she's just dolling up for us.

Sonia: Gracias, Corida.

Maria: Roselia, Consuela, Sonia, My adorable friends. Can you keep a secret?

Roselia: I am hot for secrets.

Maria: No, I won't tell you.

Roselia Why?

Maria:  Why?

Consuela: The poor girl is out of her mind.

Maria: I am crazy.

Sonia: she might be at that. She looks somehow different.

Maria: I do?

Roselia: I think she is up to something.

Maria: I am?

Consuela; I do? I am? She talks like a parrot.

Sonia: What is going on with you Maria?

Maria:  

              I feel pretty, oh so pretty

              I feel pretty and witty and gay.

              And I pity any girl who isn't me today

Girls:      La la la la la la la la la la

Maria:    I feel charming. oh so charming.

               It's alarming how charming i feel

               And so pretty I can hardly believe I'm real.

               See that pretty girl in that mirror there?

Girls:      What mirror where?

Maria:    Who can that attractive girl be?

Girls:      Which one where                             Maria: 

                Who                                                    Such a pretty  

                Who                                                    Dress such a pretty

                Who                                                    Face such a pretty

                Who                                                    Smile, such a pretty Me!

Girls:       Such a pretty me, such a pretty me, such a pretty me!

Maria: 
I feel stunning, and entrancing.

            
Feel like running and dancing for joy

            
I am loved by a pretty wonderful boy!

Roselia:   Have you met my good friend Maria?

Consuela The craziest girl on the block!

Sonia:       You know her the minute you see her.

All:              She's the one who is in an advanced state of shock!

Roselia:    She thinks she's in love.

Consuela: She thinks she's in Spain!

Sonia:        She isn't in love she's nearly insane!

Roselia:     It must be the heat, or some rare disease.

Sonia:        Or too much to eat.

Consuela:  Or maybe it's fleas!

Roselia:     Keep away from her send for Chino.

Sonia:        This is not the Maria we know. Modest and pure, polite and refined.

Consuela:  Well- bred and mature, and out of her mind!

Maria:           I feel pretty, oh so pretty

                     That the city should give me its key.

                     A committee should be organized to honor me.

Girls:             La la la la la la la la la la!

Maria:           I feel stunning, and enchanting!

                       Feel like running and dancing for joy!

                       For I'm loved by a pretty wonderful boy!

[Curtain closes]

Scene 8: The Boy Who Wouldn't Grow Up

[Lights up in front of curtain]

Betty Comden: Bernstein had come to me to write lyrics for West Side Story, but I was busy writing for another show at the time. When I saw opening night, I was stunned.  At first I kicked myself for not having agreed to do it. But then, I thought, "If Sondheim hadn't written the lyrics, it wouldn’t be what it is now."  And the show I was writing lyrics for at the time, it wouldn't have been what it is now either. And it was..... Magic!  Epic! There's never been and never will be anything like it. The enchanting Mary Martin played the lead when it came to Broadway during the Golden Era.

But the show began its creation a long, long time ago.  The "star maker" himself, Charles Frohman, was the one who brought it to life. Over a half a century ago, he saw a young girl who had just come to NY from San Francisco. And she was looking to become a star.

Maude Adams: [She walks out with a suitcase.]  

I grew up on the stage, but I had little stage presence. I was so shy. Charles Frohman saw me sing for Florenz Zeigfeld , and then get rejected by him.  He understood me.  You see, he was even shyer than I was. He was so shy, that he would actually avoid his employees when he saw them on the street! But, when he had a vision....nothing could stop him. In 1904 he approached a writer named Barrie, and asked him to write a script from one of his novels. And Charles said to me, "Maude, you could play the play the lead!"  I would be playing a boy!

It was a strange play, with alligators, pirates, a baby-sitting dog, little boys trapped as children forever, and a character that was a wandering spot of light.

Toward the end of the show....opening night, I stepped out onto the apron and asked [To the kids sitting in front of the stage] Do you believe in fairies? Do you? Please, if you do, clap your hands.  [The kids clap] Louder. Please help me save Tinkerbell. More. Yes!  [They roar] The theater roared! The play became a legend!

Peter Pan:  Fifty years later, in 1954, Mary Martin won the Tony for Peter Pan on Broadway.  Almost another half a century after that, in a small town, where gas lamps, once stood on the tree-lined streets, the boy who wouldn't grow up was lifted up onto the stage.   A new era had begun for Gas Lamp Players.  And like Neverland, Gas Lamp is a place “where dreams are born and hearts can fly on wings.”  Peter Pan, who had once flown among the lights of The Great White Way, flew high on this very stage, under the lights of the Gas Lamp Players!

Curtain opens to show the lost boys listening to Wendy as she finishes telling them a story. 

WENDY:         Cinderella and her handsome Prince rode off into the sunset. 

                         And they lived happily ever after. [Some of the boys have fallen 

                         asleep. Heavy snoring is heard. Slightly rolls over onto Curly.]

CURLY:          Ouch! That hurt! [He pinches Slightly]

SLIGHTLY:     Hey! What'd ya do that for? [Pushes Curly who falls on top of                  

                         Nibbs who was also sleeping.] 

NIBBS:           Watch it Curly! 

WENDY:         Boys boys. Settle down. The story is over. It's time to get ready for  

                         your afternoon lesson. [Groans.]

TWINS :          Tell us the story again?

BOYS
:            Pleeeease! 

WENDY:         Now children, I know lots of stories and I will tell you all of them,

                         in good time.

SLIGHTLY     I told you she’d make a lousy mother.

PETER
You take that back. (prepares to fight Slightly)

WENDY
(stepping between them)  That’s enough.  Peter, I will only   

                        continue to be their mother if you will agree to be their father.

BOYS

(general laughter)

PETER
(bowing gallantly to Wendy) I’ll do my best.

BOYS

(mimicking)  I’ll do my best.

PETER 
(silences them with fists up)

WENDY
Now you must give them their lessons, while I go and sew on their   

                        buttons. (Wendy exits)

“I Won’t Grow Up”

PETER PAN:

Alright children.   You heard your mother.  Are you ready for today's lesson?

ALL:

Yes, sir!

PETER PAN:

Listen to your father. Repeat after me:

I won't grow up,

ALL  I won't grow up

I don't want to go to school.

ALL  I don't want to go to school

Just to learn to be a parrot,

ALL  Just to learn to be a parrot

And recite a silly rule.

ALL  And recite a silly rule
PETER PAN  If growing up means

It would be beneath my dignity to climb a tree,

I'll never grow up, never grow up, never grow up

Not me!

BOY  Not I,

PETER  Not me!

ALL  Not me!

PETER   I won’t grow up

ALL  I won't grow up

PETER I don't want to wear a tie.

ALL  I don't want to wear a tie

PETER Or a serious expression

ALL  Or a serious expression

PETER In the middle of July.

ALL  In the middle of July

PETER  And if it means I must prepare

To shoulder burdens with a worried air,

I'll never grow up, never grow up, never grow up

Not me,

BOY Not I,

PETER Not me!

So there!

Never gonna be a man,

I won't!

Like to see somebody try

And make me.

Anyone who wants to try

And make me turn into a man,

Catch me if you can.

SOLO  I won't grow up.

ALL   I wont grow up

SOLO  I will never even try

ALL  I will never even try

SOLO I will do what Peter tells me

ALL  I will do what Peter tells me

SOLO And I'll never ask him why

ALL  And I'll never ask him why

DUO    We won't grow up!

ALL  We won't grow up

DUO  We will never grow a day

ALL  We will never grow a day

DUO  And if someone tries to make it

ALL  And if someone tries to make it

DUO  We will simply run away

ALL  We will simply run away

SOLO I won't grow up!

ALL  I won't grow up

SOLO No, I promise that I won't

ALL No, I promise that I won't

SOLO I will stay a kid forever

ALL  I will stay a kid forever

PETER And be banished if I don't!

ALL  And be banished if I don't

(Slowly)

ALL  And Never Land will always be

The home of youth and joy

And liberty

We’ll never grow up, never grow up, never grow up

Not me!

Not me!

Not I!

I wont!

No sir!

Not me!

Not me! 

Curtain & Bows

                                               "Neverland"

ALL

I have a place where dreams are born,

And time is never planned.

It's not on any chart,

You must find it with your heart.

Never Never Land.

It might be miles beyond the moon,

Or right there where you stand.

Just keep an open mind,

And then suddenly you'll find

Never Never Land.

You'll have a treasure if you stay there,

More precious far than gold.

For once you have found your way there,

You can never, never grow old.

And that's my home where dreams are born,

And time is never planned.

Just think of lovely things.

And your heart will fly on wings,

Forever in Never Never Land.

